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Argument

RO-KIT are ca sursa de inspiratie un proiect similar, ,idarg”, descoperit
de Alexe Popescu la Buenos Aires, in anul 2009. Ambele incearca
prin mijloace minime de exprimare sa prezinte specificul unei tari.
De asemenea, RO-KIT este rodul intalnirii dintre doi oameni care

au gasit in egala masura provocatoare realizarea unui ,concentrat”
de Romania, dintr-o perspectiva personala. Cele 50 de elemente
identitare constituie una dintre limitarile auto-impuse. Prea putine
pentru a acoperi intreg roméanescul, dar un numar suficient cat sa
ofere o imagine reprezentativa a Romaniei. Provocarea grafica a fost
gasirea unei solutii expresive, dar geometrice pentru fiecare simbol,
folosind o singura grosime de linie. Cea literara a fost abordarea
subiectelor intr-o maniera concisa. Cele 50 de componente ale
JKit-ului” pot fi pentru romani sau straini elemente de constructie in
asamblarea propriei imagini despre Romania.



Reason

RO-KIT is inspired by a similar project, “idarg”, discovered by Alexe
Popescu in Buenos Aires, in 2009. Both try to present a country’s
specifics using minimal expression means. Moreover, RO-KIT

is the result of the encounter of two people who felt equally
challenged by the idea of realizing a “concentrate” of Romania,
from a personal perspective. The choice of 50 identity elements is
one of the self imposed limitations. Too few to cover the Romanian
whole, but a sufficient number to offer a representative image

of the country. The graphical challenge was finding expressive
but geometrical solutions for each symbol, using a single line
thickness. The literary challenge was approaching the subjects in
a concise manner. The 50 components of the “kit" could be, for
Romanians and foreigners, construction elements in assembling
their own image of Romania.



Arhitectura modernista este rezultatul celei mai prospere perioade
din istoria Bucurestiului. In contextul arhitectural de dupa Primul
Razboi Mondial, unul caracterizat prin coexistenta stilurilor neoclasice,
bizantine sau eclectice, o tanara generatie de arhitecti se va alinia
miscarilor culturale europene de avangarda. Folosirea betonului
armat a reprezentat noutatea in modul de constructie a cladirilor si
a actionat direct asupra optiunilor estetice. Duliu Marcu, unul dintre
arhitectii acelei perioade, a exprimat cel mai bine crezul acestei
generatii: o arhitectura simpla, fara belsug de ornamente, care, prin
justetea proportiilor, trebuie sa confere ochilor si ratiunii cea mai
deplina satisfactie.

The Modernist Architecture is the result of the most flourishing
period in the history of Bucharest. In the architectural context post
World War I, characterized by the coexistence of the neoclassic style,
the byzantine style and the eclectic style, a young generation of
architects aligned with the European avant-garde movements. The
usage of reinforced concrete represented the novelty in the way of
building and it also had an influence on the esthetical options. Duliu
Marcu, one of the architects of that period, best expressed the creed
of this generation: a simple architecture, without an abundance of
ornaments, which, through the right proportions, needs to completely
satisfy the eye and the reason.
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Arta neolitica (5000-3500 i.e.n.) vorbeste despre spiritul Europei Vechi,
anterioare Greciei si Romei antice, dar si civilizatiei mesopotamiene
sau egiptene. Dovezile unei stravechi culturi europene, una a carei
frumusete se releva prin forme decorative moderniste, se regasesc in
zona est-europeana a fluviului Dunarea si in regiunea Balcanilor. Buna
parte ale acestor dovezi se regasesc pe actualul teritoriu al Romaniei si
sunt reprezentate de lucrari precum vasele de Cucuteni, Ganditorul de
la Hamangia, dar si de culturile Gumelnita, Parta, Banat si Vadastra.

The Neolithic Art (5000-3500 B.C.) speaks about the spirit of Old
Europe, preceding Ancient Greece, Ancient Rome and also the
Mesopotamian and Egyptian civilizations. Proofs of this yore European
culture, remarkable through its beautiful modernistic decorative
shapes, are found on the East European side of the Danube River and
in the Balkan region. Many of these proofs are found on Romanian
territory and are represented by works such as the Cucuteni vessels,
the Hamangia Thinker, and also by Gumelnita, Parta, Banat and
Vadastra cultures.







Ateneul este edificiul-simbol al culturii roméane. Construita intre
1886-1888, pe o fundatie in forma circulara a unui fost manej pentru
cai, prin subscriptie publica cu un slogan devenit iconic in timp,
,Dati un leu pentru Ateneu’, aceasta bijuterie arhitecturala unica

in Bucuresti este unul dintre locurile care gazduieste Festivalul
International ,George Enescu’, tocmai datorita acusticii deosebite a
cladirii. Conceput intr-o nota neoclasica de catre arhitectul francez
Albert Galleron, Ateneul se remarca printr-un vadit stil eclectic.
Cladirea Ateneului Roman face parte, incepand cu anul 2007, din
Patrimoniul European.

The Athenaeum is the symbol edifice of Romanian culture. Built
between 1886-1888, on a circular foundation that was firstly
designated to be a horse arena, through public subscription, with a
slogan that has become iconic, “Give one Leu for the Athenaeum’,

this architectural jewel, unique in Bucharest, is the place where the
“George Enescu’ International Festival takes place, because of the
special acoustic resonance of the building. Conceived in a neoclassical
style by the French architect Albert Galleron, the Athenaeum is
remarkably eclectic. Since 2007 the Romanian Athenaeum is part of
the European Heritage.






Balconul inchis reprezinta elementul care desavarseste habitatul
social pentru romanii care locuiesc la bloc. in Romania, balconul
inchis se foloseste fie drept extensie a unei camere, fie drept spatiu
pentru depozitare. Cu termopan, lemn sau cadru de metal, un balcon
inchis arata lumii natura relatiei pe care locatarii aleg s-o aiba cu
exteriorul. Acestia mai degraba intra decat ies pe balcon.

The closed balcony represents the element that completes the social
habitat for the Romanians who live in an block of flats. In Romania, the
closed balcony is used as an extension of a room, or as storing space.
With a PVC, wood or metal structure, a closed balcony expresses the
nature of the relationship the inhabitants choose to have with the
exterior world. They get in, rather than go out the balcony.



14 115



Bara de batut covoare reprezenta un arc de triumf in fata blocului. Era
locul in care trei categorii sociale aparte isi faceau veacul: locatarii de
la bloc care se prezentau la bara cu ligheanul cu apa, covorul, peria
de curatat si batatorul aferent; pustimea care transforma bara in te
miri ce, poarta de fotbal, bara de bodybuilding si gimnastica sau loc
de promenada; iar spre seard, pe bara, se intronau baietii de cartier
sau indragostitii de ocazie. Bara continua sa existe ca loc deschis
intdmplarilor de tot felul, dar nu cu aceeasi intensitate ca pe vremuri.

The carpet batting crossbar was an arch of triumph of the space
called “in front of the block of flats”. It was the place where three
different social categories were passing their time. The tenants came
around the crossbar with their carpets, their water basins, their
brushes and the necessary carpet bats, youngsters were transforming
it into a football gate, a bodybuilding or a gymnastics crossbar, even
a promenade space where, in the evening, you could spot young
sweethearts. The carpet batting crossbar still is a space open to all
kinds of occurrences, but not with the same intensity as it used to be.

,_|r
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Cainii maidanezi sunt o prezenta pe strazile Bucurestiului care sperie
si induioseaza deopotriva. Mereu un motiv de disputa intre comunitati
de romani care teoretizeaza intens ce anume inseamna civilizatia, a

te simti in siguranta pe strada sau a ocroti o fiinta nevinovata, cainii
maidanezi au ajuns sa fie o unealta electorala folosita de politicienii
romani ori un mijloc prin care ONG-uri romanesti obtin finantari

de la Uniunea Europeana.

Stray dogs are a frightful but also a heartbreaking presence on the
streets of Bucharest. An ongoing motif of controversy between
Romanian communities intensively debating if civilization means
feeling safe on the streets or protecting innocent beings, stray dogs
have become an election tool used by Romanian politicians and a
mean for Romanian NGOs to obtain important finances from the
European Union.
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Casa Poporului este cea mai mare cladire administrativa pentru uz
civil ca suprafata din lume, cea mai scumpa cladire administrativa din
lume, cea mai grea cladire din lume si a doua cea mai mare cladire
ca intindere din lume dupa cea a Pentagonului. La constructia sa au
participat 700 de arhitecti si aproximativ 20 000 de muncitori care

au lucrat in trei ture, 24 de ore pe zi. Un intreg cartier bucurestean,
Uranus, a fost distrus cu buldozerele pentru a face loc Casei
Poporului. Simbol al megalomaniei ceausiste, cladirea gazduieste
astazi sediul Parlamentului Roméaniei, dar si Muzeul National de

Artd Contemporana.

The People’s House is the biggest, most expensive, most heavy
administrative building in the world, and second most wide, after

the Pentagon. 700 architects and approximately 20 000 workers
participated at building the People’s House, working in three shifts, 24
hours a day. An entire neighborhood of Bucharest, called Uranus, was
put down by bulldozers in order to make place for The People’s House.
A symbol of Ceausescu’s megalomania, today the building is hosting
Romania’s Parliament and also the Museum of Contemporary Art.
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Castelul Peles este una dintre legaturile pe care Romania le are cu
aristocratia reala. Constructia a inceput in 1874, la initiativa primului
rege al Romaniei, Carol ], si se remarca prin eclectismul arhitectonic,
atipic pentru zona Europei, dar si prin dotarile avangardiste pentru
epoca respectiva. Dupa abdicarea regelui Mihai, in 1947, Pelesul este
confiscat de regimul comunist si functioneaza ca muzeu pana in 1975,
cand Nicolae Ceausescu interzice accesul vizitatorilor in castel. Dupa
1990, Pelesul este reintrodus in circuitul turistic, iar in 2008, reintra in
proprietatea regelui Mihai, care hotaraste ca destinatia de muzeu sa fie
pastrata pentru eternitate.

The Peles Castle is one of the connections Romania has with the real
aristocracy. Its construction started in 1874, at the orders of Romania’s
first King, Carol I, and it is remarkable because of its architectural
eclectic style, quite uncommon in the European region, and also
because of its avant-garde facilities. After King Mihai abdicates in 1947,
The Peles Castle is confiscated by the communist regime and it is
transformed into a museum until 1975, when Nicolae Ceausescu
forbids public access in the castle. After 1990, Peles is reintegrated in
the touristic circuit, and, in 2008, King Mihai regains it as his property
and decides that Peles will remain a museum for eternity.
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Cheia la gat este unul dintre simbolurile generatiei crescute in timpul
Epocii de Aur. Pentru multi dintre cei nascuti sub regimul comunist a
reprezentat primul pas spre maturizare. Nimic nu era mai placut decat
fiorul rece dat de cheia purtata pe sub tricou, atunci cand parintii erau
la munca in fabrici si uzine, iar afterschool-ul nu era decat un spatiu
numit ,in fata blocului”.

The neck hanging key is one of the symbols of the generation that
grew in the Golden Age era. For many of those who were born under
the communist regime it represented the first step towards maturity.
Nothing was more pleasant then the cold shiver given by the home
door key hanging by the neck, under the t-shirt, when parents were
gone to work in factories and cooperatives, and afterschool was only a
generic territory called “in front of the block of flats".



24 | 25



Coada este unul dintre cele mai reprezentative simboluri ale perioadei
comuniste. Cum rafturile magazinelor erau in mare parte a timpului
goale, romanii se asezau la coada, asteptand ore in sir, ziua sau
noaptea, ,sa se dea sau sa se bage ceva”. Un scaunel pliant sau o
sacosa semnaliza locul la coada si era metoda folosita pentru a pastra
rand la mai multe cozi in aceeasi zi. In timp, coada si-a dezvoltat

o functie sociala, devenind un prilej de comunicare si al dezbaterilor
de tot felul.

The cue is one of the most representative symbols of the communist
regime. As store shelves were empty most of the time, Romanians
were forming cues and were waiting for hours, day or night, for
something “to come in". A small foldable stool or a plastic bag
signalized a reserved place at the cue and it was also a method

to keep your place at more cues in the same time. Over time, the
cue started to have a social function, as it became a good place for
conversation or debate.
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Coliva este dulcele din care gusta cei care participa la o slujba de
inmormantare sau la una de parastas. Facuta din grau fiert, nuci si
pesmet, ornata cu zahar pudra si bomboane aranjate in forma de
cruce, coliva simbolizeaza trupul mortului si este o expresie a credintei
crestine in nemurire si inviere.

The Coliva is the sweet served at funerals and requiems. Made out of
boiled wheat, nuts and toast bread crumbs, garnished with powder
sugar and bonbons in the shape of a cross, the coliva symbolizes the
body of the deceased person and it is an expression of the Christian
belief in immortality and resurrection.






Coloana infinita este una dintre cele mai apreciate lucrari ale lui
Constantin Brancusi. Sculptura face parte, alaturi de Poarta Sarutului
si Masa Tacerii, din Ansamblul Monumental din Targu Jiu, considerat
un reper in arta si cultura moderna. Sculptura, cu o inadltime de

29,35 m, este o stilizare a stalpilor funerari specifici cerdacurilor
caselor din Oltenia, iar sub aspect geometric, coloana este o insiruire
a unui singur motiv arhitectural: un element romboidal, numit de
Brancusi ,margea”.

The Infinite Column is one of the most appreciated art works of
Constantin Brancusi. Together with The Gate of The Kiss and Table
of Silence, the sculpture is part of The Monumental Assemble from
Targu Jiu, considered a benchmark in modern art and culture. The
29,35 m tall sculpture is, in fact, an interpretation of the funerary
poles customarily found on the Oltenian houses verandahs, and,
from a geometric perspective, the column is a repetition of the same
architectural motif: a rhnomboidal element called by Brancusi “bead”.
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